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THE USE OF MODES IN CHIQUITANO VERBS

1. INTRODUCTION

There are two sets of verbal links (or inflections) in Chiquitano.
One 1is very close to Voice as proposed by Austin HaléTs uiivublished
paper which "specifies the relaticnship of the verb t¢ the cast of
the sentence". We differentiate between subject-oriented, action-
oriented and object-oriented verbs. In this paper we call this set

"verbs of orientation", which are described very briefly.

The other set of verbal links cannot accurately be czlled by terms
such as aspect, mood, focus and others, but in this paper will be

called Mode for lack of a better term.

l1.1. Purpose of Paper

The purpose of this paper is to show how the different modes in
Chiquitano are used. Special attention is given to the use of the
absolute, and the relative and the participial modes, since they are

the more difficult ones to understand.

This paper is based on the analysis of some 20 texts from five men

between the ages of 16 and 50, and three women of the ages of 14, 22,

and 55. (The total of the texts represents about five hours of re-

corded, freely spoken language.)

1.2. Brief Outline of Chiquitano Verb stems and verbal links

Chiquitano verbs can be divided into the following classes:
1. Verbs of orientation
a) subject-oriented verbs
b) action-oriented verbs
c) object-oriented verbs
2, Verbs cof direction
3. Stative verbs

4. Neutral verbs 99
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Verbs of Orientation:

The basic structure of these verbs is:
subject prefix - stem - modal suffix
In the examples below these three parts will be kept apart by hyphens.

The subject-oriented verbs focus on the subject, that is, the action

or the state is always directed towards the subject. These verbs
express ideas which in European languages are expressed by passives,
or reflexive verbs or by adjectives.

examples: '

i-slibori-quia 'I live'
i-suche-ca 'T am sad'
i-quili-ca 'T scratch myself'
i-chabili-ca 'I was found'

Subject-oriented verbs cannot have an object. They are intransitive.

The action-oriented verbs focus on the action. Some of these verbs

can take an object, but it is expressed in a noun phrase following

the verb, it is not a verb affix as in the object-oriented verbs.
Other action-oriented verbs cannot take an object, but they are
clearly marked as belonging to the action-oriented class. Transitive-
ness is irrelevant with these verbs, the focus is on the action.

examples:

rra-cliboqui-quia 'I am weeding'
rra-nu-ca 'I am sleeping'
rr—-ean-ca 'I am praying'
rra-paciitau-ca 'T am harvesting'
rra-trabaca-ca 'T am working'

In the object-oriented verbs the object is expressed by a suffix.

These verbs are transitive. The pronominal object-suffix may be

supplemented by a noun phrase following the verb.

examples:
i-quia-cati 'I take him'
i-samu-te na porri 'I make it this house'
i-tomoen-quion 'I tie them up'

i-tlimonianca-cama 'I make them angry'
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Often verbs of the three different orientations will have the same or

a similar stem. They are differentiated by the affixes they take.
Since there does not seem to be any regular system to derive from, for
example, a subject-oriented stem to the action-oriented stem of simi-
lar or related meaning, we have described the stems of the different
orientations as separate verb stems, even though of .en they are homo-
phonous and the meanings are reliated.

examples: (stems underlined)

subj.orient. i-sunaun-ca 'I-grow, get big'
act.orient. fla-sunauncu-ca 'I-raise'  (e.g.orphans)
obj.orient., i-sunauncu-ca-ti 'I-raise-him' (e.g.a boy)
subj.orient. torri-oti 'he-was-handed-over'
obj.orient. i-torrimia-ca-ti 'I-handed-him-over'

Verbs of Direction

This is a limited class of verbs, which seem to be most similar in
structure to the subject-oriented verbs, but many of them are quite
irregular. They have in common a certain suffix =-tii meaning: 'in a

certain direction away from the scene',

examples:
yecatii 'T go'
isecatii 'I come'
fioncatli (imo) 'TI trust' (her)
yasacatili (limo) 'I see' (her)

There are some eight verbs which can take the affix -tii.

Stative verbs

There are two stative verbs:
yaca 'T am' (there are nine different forms de-
. pending on the subject).
anancafii 'T was' (but am no more. This verb also
takes nine forms depending on the
subject) .
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Both verbs can be used with other verbs, indicating a continuous
state of action.
examples:
yaca rranuca 'I am sleeping'
anancafili rranuca 'I was sleeping'

(but I am not any more)

Both verbs can also be used by themselves, indicating a state of
location.

examples:

yaca auna 'I am here'
anati au flanaunrri 'he is in the field'
anancafii au tube 'I was in town'

(but I am now back)
anancati au flanaunrrii 'I was in the field'

(but I am not any more)

Neutral verbs

All the verb types described above occur with different modes. The
neutral verbs only have one form and therefore cannot be counted on
in analyzing the modal system.

There are a limited number of Chiquitano verbs which are neutral.
examples:
nanti 'he said'

asioti 'he stayed'

There are also many Spanish loans which are not integrated into the
modal system. It seems that most of the Spanish loans taken into
the language a long time ago are fully integrated, while many more
recent loans were only given the suffix -bo without any mode indica-
tion. (-bo is used for nouns and verbs meaning "future purpose").
examples:

nipo 'my house'

ipo-bo 'to be my house'

(for example a pile of poles)
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slirotitl 'he went'

stiro-bo-ti 'the one who is to go'

(But in using the suffix -bo on loans it simply indicates that the
word is being used as a verb.)
examples of integrated verbs:

ba-trabaca-rati 'he is working'
. (from trabajar)
rra-cana-ca 'I am earning'

(from ganar)

These integrated verbs can take all the modes a regular Chiquitano

verb can take. The above two examples are in the absolute mode.

examples of non-integrated = neutral verbs:

acomora-bo-fili 'I got ready' (acomodar)
sali-bo 'she/it left' (salir)
comensa-bo-ti ' 'he began' (comenzar)

Since these loan verbs do not vary in form except for the subject
suffixes, no modes can be distinguished, we call them neutral. (The
suffixes used to mark the subject are not the same as the ones used
on integrated verbs, but rather a short form of free pronouns.)
compare:

arrifii  'I’ acomorabofii 'I got ready'

arriici 'you sg.' salibocili 'you leave'
The Modes:

All of the above mentioned verb classes except the neutral verbs
occur with two or more of the following modes:

1. absolute (a)

2. relative (r)

3. participial (p)

4. imperative (1)

5. evaluative or depreciative (e)
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The following chart shows which verb classes can take which modes:

abs. | rel. | partic. | imp. |eval.
Verbs of subject-oriented
action-oriented X X X X X
orientation | object-oriented X X X
Verbs of
direction : X X X X (x)
stative
one form X
verbs
neutral
verbs

(In the examples from texts the abbreviation (n) will be used after
verbs as an alternative to the modes to signify either a neutral verb
or stative verb in its nonparticipial mode, which is also neutral as
far as the absolute, and relative modes are concerned.)

As can be seen from the chart, the verb classes are limited as to
their occurrence with modes. Only the action-oriented verbs occur
with all of them. Some verbs of direction also occur with all the
modes, but others do not have forms for the evaluative. The stative
verbs occur in the participial mode and in one other form which some-
what resembles the absolute. This form however is used both in
positions where the absolute would be used by other verbs, as well as
in positions where the relative would be used by other verbs. It is
not used in positions of the imperative or the evaluative. Our
assumption therefore is, that the stative verbs are neutral as far as
the absolute and relative modes are concerned, and that they only

take one mode, the participial.

The different modes are clearly marked on the verbs by suffixes
following the stem and different sets of subject prefixes according
to which mode is used.
examples:
-conomo=- is an action-oriented stem, meaning 'write'
ma-conomo-no 'she writes' absolute

a-conomo 'she writes' relative
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fla-conomo-corri 'her writing' participial
fia=conomo-na 'let her write' imperative
fla-conomo-raca 'she writes, but evaluative

should not'
The following example is a subject-oriented verb with the stem

-suche- 'to be sad':

suche-bo 'she is sad' absolute
a-suche 'she is sad' relative
ni-suche-quirri 'her being sad' participial

The following example is a verb of direction with quite irregular

forms, making it practically impossible to recognize a stem even

within the same mode. The meaning of the verb is 'to go':

absolute relative participial imperative
I yecati yerotii niylici -
we incl. oecatii oeroti noeci curi
you sg. aecati aerotl naeci acosi
she/it sliroti aeroti niylclirri yeracati
they m. stiromati aeromati niyliclirriima yeracamati

The form of the participial mode is the structure of normal nominal-

l1zations in Chiquitano. Verbs can be nominalized to make nouns of

their actions, actors, instruments, and the results of the action.

The participial mode is the nominalization of the action.

compare: the stem of this verb is -conomo- 'to write'

rra-conomo-ca 'I write, absolute, verbal form'

nirra-conomo-co 'my writing, participial, action'

nirra-conomo-so 'my written paper, result'
nirra-conomo-to 'my pencil, instrument'
fa-conomo-rrii 'a writer, actor'
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The similarity to noun structure can be seen by comparing a noun

(=po- 'house') with a nominalization of the action, that is the

participial mode:

ni-po 'my house' ni-rraconomoco 'my writing'
na-po 'your house' na-conomoco 'your writing'
ni-po-rrti 'his house' ni-yaconomoco-rrti 'his writing'
ni-po-rrima 'their house' ni-yaconomoco-rriima 'their writing'

It goes beyond the scope of this paper to describe in detail the
morphology of the verbs as far as marking of mode, subject, and
object is concerned. Suffice it to say that there is little ambiguity
between modes and between subjects. Where there is, the context

makes clear what is meant. (e.g. aerotii could be 'you, sg. rel.',

or 'she, rel.' Often there are homophonous forms between the 1lst sg.
and the 3rd sg. non-masc.: ipiaca means both 'I know how to' and

'she knows how to'.)

1.3. General Description of the Function of Modes

In a translation of Chiquitano texts it is difficult to reproduce a
difference of meaning between some of the modes. We may find the
following two examples in a text without immediately being able to

see a semantic difference:

1. Slirotitd Juan au sapoco.
he-went-(a) Juan to the river.

2. Aerotitd Juan au sapoco.
he-went-(r) Juan to the river.

The key to the difference between the modes is found on the para-

graph or discourse level.

In Chiquitano discourse we distinguish different overlaying systems:
The system of identifying tne pacticipants, the system of identifying
time and place,; the system of connecting paragraphs and sentences.
These systems will not be fully described in this paper, but only as

they touch on the modal system.
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There is also a system by which the speaker establishes his perspec-
tive on different parts of the discourse according to his evaluation
of the story. This is done by the use of the different modes. It

puts a story as if it were in relief, or sterec vision.

In most European languages such evaluation is done by intonation,
word order, and other grammatical patterns, in written form often

with exclamation marks, dashes etc.

In Chiquitano texts about 85% of all verbs (all but the neutral ones)
show an obligatory mode. Thus the whole text is marked by indications

of the speaker's view, opinion or evaluation of what he is saying.

In the following we shall describe the function of the different

modes in narrative text.

2. MODES IN NARRATIVE TEXTS

Considering narrative text it is important to distinguish between the
actual story and direct speech, because direct speech is not part of
the eventline, but must be considered an imbedded discourse following
its own rules of introduction and procedure. The use of modes within
such imbedded discourses has to be considered in the context of that
discourse, not in the context of the larger text, into which it is
imbedded. We shall deal with direct speech in a separate section.
(See 2.7.)

2.1. Speaker-Hearer Relationship

To begin a story the speaker establishes a speaker-hearer relation-
ship, usually no more than one sentence. The imperative mode is used
for this. 1In Chiquitano the imperative mode can be used with all

persons, lst and 3rd as well as 2nd.

The 2nd person imperative is used for straight commands in direct
discourse. The 3rd person imperative means 'he should, may he, let

him'. The 1lst person imperative denotes a definite resclve of the
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speaker to do something and the action is expected to immediately

follow the utterance. Thus a person says:

Rranuna baeta. 'Let-me-sleep a-while,' or
'I'll-now-sleep a-while.'
He will immediately proceed to lie down and sleep. A man might pick
up his tools at his house and say:
Rratrabacara baeta au fanaunrri
I'll-work=- (i) a-while in the-field
and his wife would expect him to immediately walk away to the field

with his tools.

In Chiquitano the first person imperative is used to establish the
speaker-hearer relationship. It is not a command to the hearer to
listen, but an announcement of the speaker of his immediately follow-
ing story. This use of the first person imperative has the effect of
Catching the attention of the hearers. No verbal response is
expected, but it catches the attention of the hearer, and possibly
their turning to the speaker.

examples from texts:

Bueno, surabocira asucarilici, don Martin, Sabaro somecatu
Well, let-me-tell-(i) you Martin, (on)-Saturday we'll-go

au San Antonio.

to San Antonio.

Bueno, suraboira baeta arriina pasabo timo bama
Well, let-me-tell-(i) a-while what happened to these

casadorerrli auqui Concepcidn.

hunters from Concepcidn.
Suraboira arrlina aucutano afiorri nauquiche subacatii tube.
let-me-tell- (i) what that-time year when we-went (to)-town.

(Let me tell you about the time the other year when we went to town.)
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2.2. Topic

The topic of a story is usually given in one of the first sentences.
It is a short statement as to what the story iz to be about. This
topic is always given in the absolute mode. All *three examples above
akbout the speaker-hearer relationship have also topics included in
the clauses; and all three verb: . hat describe the topic are in the

absolute mode:

Bueno, suraboira asucarilicli, don Martin, Sabaro somecati

Well, 1let-me-tell to-you Martin, Saturday we-go-(a)

au San Antonio.

to San Antonio.

The text following this introduction is not a narrative text. It is
a description of anticipated events and it's all about a planned trip

to San Antonio, so this is the topic.

The following two sentences are taken from typical narrative texts,
the one is all about a number of hunters from Concepcidn and what
happened to them, the other about what happened a number of years

ago, when the speaker and some others went to town.

Bueno, suraboira baeta arrilina pasabo Umo bama

Well, let-me-tell a-moment what happened-(a) to these

casadorerri auqui Concepcidn.

hunters from Concepcidn.
Suraboira arriina aucutano afiorrli, nauquiche subacati tube.
Let-me-tell this in-that vyear, when we-went-(a) to-town.

The topic is not yet part of the actual story, but a preview of it.

It does not always come at the very beginning.

In text No. I by Petrona de Guasase for example the setting is given

first and then the topic and then the events:
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1 Yesterday I went to wash for the foreigner. (setting)

This is not the topic, she does not intend to tell all
about her washing for the foreigners, but it gives the
setting for what happened.

2 Money was found by me in his pocket. (topic)
She is not yet saying how she actually found money in his
pocket, but is giving the topic of her story: the un-
believable happening that the foreigner should give her
laundry which had still money in a pocket. This is what

the story is all about.

3 It almost got wet by me.
Here she is now talking about actual events. "Wetted" is
in the relative mode. In clause No. 2 the verb 'was found'

is in the absolute mode, because it is the topic.

2.3. Setting

The setting is normally established at the beginning of a story. 1In
the course of the story a new setting might be established. The main
elements of the setting are time, location and participants. Like

for the topic, the absolute mode is used for the setting.

2.3.1. Time

Chiquitano verbs do not carry tenses. Time is given exclusively by
time words and phrases which are interspersed at crucial points in
the text. Once a time is established, e.g. yesterday afternoon, a
long time ago, etc., it is valid until a new time, or a more specific
time inside the established time, is given.
example:

Anati tlcaife maniqui fioAlinrrdy.

there-was a-long-time-ago that man .
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The time word tlicafie 'a long time ago' gives the time setting for the
whole story.
example:
Taman nanenese isiu nimimlrrd stirotitli au fianaunrri.

one day in the-afternoon he-went to the-field.

A phrase preceding the verb can give a specific time within the
general time 'a long time ago'. Both these clauses are part of the
setting of the story. The verb of the second clause takes the
absolute mode, the verb of the first clause is a stative one and does
not distinguish between absolute and relative. If it were, it would
take the absolute mode, being part of the setting, including estab-

lishment of time and introduction of a character.

Establishment of time, or time change, in Chiquitano is always
regarded as establishment or change of setting.

So far the authors have only found two verbs which seem to have time
element inherent in them: ananca 'it/she/there was' (occurring in
the usual nine subject forms) has the meaning of 'having been but is
now no more'. It is one of the two stative verbs.
example:

Anancati Juan 'John was here but is now gone'.
The other one is:

yacatii 'I went' (and the eight other forms with different
subjects). The meaning of this word is 'I have been to a certain
place, but am now back'.
example:

Yacatii au flanaunrrii 'I went to the field, but am now back'.
Yacatii does not take different modes, but from its use we feel that
it is inherently absolute, just like the stative verbs seem to be

inherently absolute or relative, but not one of the other modes.

2.3.2. Lecation

Establishing locations also is part of the setting. Location isg
usually established at the beginning of the story. The mode used in
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connection with this is also absolute. It does, however, not follow,
that every indication of location or even every change of location is
accompanied by the absolute mode. While divisions of the text by
time indications seem to be very clear cut and rigid, always causing
the verb to take the absolute mode, locations are handled much more
loosely. Only at the beginning of the story and when the whole
center of action moves to some other place and stays there for a
while, does establishment of location also mean setting.

example:

Abridgement of Text No. IV by Nicolas Chuvez

1 The fox and the tiger go hunting together early in the morn-

ing. (time, absolute)

2 The fox goes to the tiger's house and tricks him.

(location, absolute, also time: in the evening)

3 Next morning the tiger realizes the trick, the fox flees.

(time, absolute)

4 The tiger pursues the fox, finds him in a certain place
(r). The fox escapes again, (r) and arrives at another
place (r) the tiger catches up with him again (r) the
fox escapes again (r). The fox arrives at yet another
place (r) and later came to the place where the final

act of the story was to take place (a).

The speaker apparently viewed the whole hunt as one setting and kept
on using relative modes in connection with the changings of locations
within the hunt. But at the end when he came tc the last location at
which the climax of the story was to happen, he seems to have viewed
the change as a new setting and used the absolute mode, even though

there was no time change involved.

2.3.3. Introduction of Participants

Characters often are introduced with stative verbs, in which case

there is no telling whether the mode is relative or absolute. (The
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participial is never used for introducing characters.) Very often
there is more to the introduction than just the existence of the
participant. If there are verbs used that distinguish between modes,
they will take the absolute mode, as long as th¢ setting lasts. that

is until the actual events begin.

example: Text Ne. V by Tomas S irez
1 Aboma tlicafie manuina trerrii ombrerrdi.
There-were—(n) a-long-time-ago these three men.
2 Rranrrima imo manu taman seforarri.
They-wanted- (a) that one lady.
3 Auqui caiima nanti imoma :
Then she-said-(n) to-them:

Clause 1 and 2 constitute the setting. In clause 1 three of the
participants are introduced with a stative verb. In clause 2 more is
said about them with the absolute mode and another participant,; the
lady, 1s introduced. In clause 3 the events begin, and the relative

mode is used 1n verbs that show modes.

The same phenomenon also occurs in the course of a narrative when new
important characters are introduced, or when important characters were

cut of focus in the story for some time and are reintroduced.

example: Abridgement of Text No. VI by Juan Chuvez

Juan is lighting brush at his field, the fire gets out of
hand and burns down a valuable fence and a bunch of sugar-
cane. He tries to put it out without success. Apart from
Juan, who is speaking in the first person, the fire is
obviously *he m-in participant. He leaves the scene of the
fire for a moment and tells how he sat down to rest and
sent his son tc get water. He evaluates what the fire had
done. Then he tells again what the fire was doing in the

meantime:
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39 Anancati cutaniqui sunauncusu.

There-was that my-son.

40 Sucanafi Umoti:

I-said-(n) to-him:

41 Acosi tato arrliquian turrd.
Go- (1) back to-carry-(r) water.
42 Y . arriimanu pese slirotil eana manu baparri,
And that fire went-(a) into that cane
noncorri.

its-burning-(p).

In clause 42 the main participant, the fire, is reintroduced, leading
into a new phase of the story. The absolute mode is used for the

fire's action. Two reasons can be given for this:

1. The main participant is reintroduced.

2. This is a crucial point in the story, because the fire now
threatens to do more harm. The event is therefore high-
lighted and put into the absolute mode. (See 2.5.)

If the speaker wants to bring a secondary character in the story to
the foreground, he will introduce him by an absolute mode, but if he
just plays a secondary role in a particular episode, the relative

mode will be used.

2.4, The Eventline

Between the setting and the climax or ending of a story there is the
normal eventlihe. It is characterized by the relative mode. The
relative mode cannot be used to start a story or any discourse.

First there must be a setting from which the events can then proceed.
Nor does a discourse normally end in a relative mode, unless a speaker
ends it for some reason withcout any climax, conclusion, evaluation,
giving the story an unfinished or most unexciting flavor (see Text

No. II by Tomas Suarez). Verbs in the relative mode indicate that
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there is more to come, that the story has not ended. The relative

mode has a cataphoric element, pointing forward. Thus we have depend-

ent clauses of the following kind in the relative mode:

Arrti Juan slrotitli atrabacati.

He John went-(a) to-work-(r).

John's working is not yet happening, but is foreshadowed. It is
expected, that one shall soon hear more about John's intention to
work. The first verb's mode depends on the wider context of this
sentence, the second must be relative because of its cataphoric
nature.
Other examples: _

Irranca yeroti au Cilimlichiiniima.

I-want-(a) to-go-(r) to Coloradillo.

Ipiaca rrapari besiiro.

I-know-(a) to-speak=-(r) straight-(Chiquitano).

Puerurriiti acanati.

He-is-able~(n) to-win-(r).

Tochencoti na asaratini.

He-stopped-(a) to see-me-(r).

The usual pattern of the eventline is a string of verbs in the rela-
tive mode, interrupted from time to time by other modes, e.g. absolute
for setting, highlighting, background information, state of events,

or the participial for top highlighting or states existing alongside
events,

The typical pattern of a Chiquitano narrative text can be diagrammed
like this:

setting : absolute

events : relative

A "
" "
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absolute and participial

result,

background,

stative :

action : ,
" relative
"
"n

result,

conclusion :

Example of Text No. I showing the different parts of discourse:

By Petrona de Guasase:

1 Tlmlca yacati yarribi

Yesterday I-went-(a) to-wash

Umo crincorrd.

for (the)-foreigner.

2 Tablico sobi plata au

Was-found by=-me money in

niburusicurri.

his-pocket.

3 Tlisaipli apan sobi.

Almost it-got-wet-(r) hv-me

absolute, participial

setting, time (a) (to wash is

-(r) foreshadowéd, therefore
relative)

topic, (a)

eventline, non-highlighted,

4 Acofio atabd sobi au

In-time it-was~found by~me i

niburusicurrii.

his-pocket.

5 Itorrimia tato Umo.

I-gave-it-(r) back tc-him.

(e
id

{r)
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6 Puciinufia tato icuata. Result of events, highlighted,
He-rejoiced-(a) again over-it. (a)

7 Auqui torrio tato Conclusion in form of para-
Then it-was-given-(a) back phrase (a)

sobi {limo.

by-me to-him.

8 Champil manrri. ending

Nothing-(n) more (to say).

Notice that line 2 gives the topic. This is not yet an actual event.
Petrona states what her story is all about, namely the unbelievable
event, that she should find money in the wash. In line 3 the actual
events start. 1In line 5 an object-oriented verb with the stem of
-torrimia- 'to give' is used. The subject-oriented counterpart of
this verb with the stem =-torri- 'be given' is used in the conclusion
in line 7 with the absolute mode, thus paraphrasing line 5. This is
now not given as an event any more, but as a conclusion to the story,
by which Petrona clears herself from any suspicion of theft. Thus
the topic and the conclusion, both characterized by the absolute

mode, sum up the whole very neatly: 'I found money in the wash, I
gave it back'. The result of it all: The owner of the money was
happy.

2.5. Highlighting

There are certain things which the speaker wants to highlight in a

story. These highlights are given in the absolute and participial

modes. Both these modes are used to portray the actions more stative
than active, the participial mode having this effect more so than the
absolute. Even though the verbs with these modes do communicate
events, if they are in one of these modes they are seen by the
speaker wmocre as states than as actions. There are three aspects of

a story in which highlighting by one of these two modes is used:
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2.5.1. The Result of the action

The normal sequence of events in stories is given in the relative

mode. An action or a series of actions in the relative mode will

lead up to a result. This result will be given in the absolute. It

is as though the speaker, having given a string of pure events, wants

to slow down the story for a moment and let the hearer take a lock at

the result or the new situation.

example: Text No. VI by Juan Chuvez

1 Suraboira ausucari arrina
Let-me-tell- (i) you what
pasabo taha au flanaunrri.

happened-(a) there in field.

2 One yacati flasamu

Today I-went-(a) to-make-(r)

cayejon itacu manu siercu.

a-ditch around that fence.

3 Urriante sobi manu cayejon.
Was-made-(a) by-me that ditch.

4 Despues yache pese limo

Then I-gave-(r) fire to

manu nichaquia.
that my-field.

speaker-hearer relationship,

topic

The speaker here foreshadows
the making of the ditch, (r)
but at the same time gives it
as an event, since he then goes
on with the result of the

action.

Result of the action, (a)

Another action, (r)
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5 Cuando tomo manu 'burned' is the result of his
When burned-(a) that giving fire to the brush. 'Took
off' is a Spanish loan, but de-
nichaquiabo, metale pese, scribes a further result of his
my-field took-off-(n) fire lighting the fire. Finally the
top of the highlighting is
noncorri. given by the participial in
its-burning-(p). 'its burning' denoting a state

of burning.

If the absolute mode for highlighting slows the action down to let
the hearer take a look at the result, the participial mode seems to
bring it to a momentary halt. Juan wants to convey that the fire
burned very fiercely and got out of hand. By using the participial
mode 'its burning', he conveys the picture of a big conflagration
taking place. This is supported by intonation and a short pause
after this clause before he goes on to tell what he did about the

fire.

2.5.2. Paraphrase

Paraphrasing is a method used to highlight results of actions. Since
there is often a close correlation of meaning between subject-
oriented verbs and action- or object-oriented verbs with a similar

or the same stem, this correlation is used to paraphrase. The

absolute mode is used in the paraphrase.
examples:
Nasamuca porrii. Urrante porri sobi.

I-make a-house. Was-made-(a) a-house by-me.

Ifiencati. Enoti sobi.

I-grabbed-him. He-was-grabbed-(a) by-me.
example from text: Text No. I by Petrona de Guasase

Petrona washed clothes for the foreigner and found money in his
pocket.
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5 Itorrimia tato lmo.

I gave it-(r) back to-him.

6 Puclnufia tato icuata.

He-was-happy-(a) again over-it. (result)

7 Auqui torrio tato sobi {limo.

Then given-(a) back by-me to-him. (result, paraphrase)

The verb in Clause 5 itorrimia is an object-oriented verb in the
relative mode. The verb in clause 7 is a subject-oriented verb in
the absolute mode. (The two stems are —-torrimia- and torri-.) For
all such paraphrasing the absolute gender is used. Paraphrasing for
highlighting the result of events can also be done with the partici-
pial mode, thus highlighting to a stronger degree than with the use
of the absolute mode:

example: A text by Nicolas Chuvez (not given in text collection)

Football players have a competition who can kick the ball so it will

stay up longer. X kicks it.

niylicirrli 'its going' is the participial form of the verb 'to go'.
By paraphrasing in this way the speaker highlights the action of the
ball, going up, going up, up, up; the whole of course being the

result of the action in the relative mode, he kicked.

2.5.3. Conclusion, Ending

The conclusion of a story is a further place where the absolute and
the participial modes are used. Conclusions also can be seen as
results of the events of the story, and will therefore be put into

the absolute mode.
example: Text No. I by Petrona de Guasase

7 Auqui torrio tato sobi {mo.

then it-was-given-(a) back by-me to-him.
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The topic of this story had been 'money was found by me in his

pocket'. Now at the end the conclusion is: 'It was given back by me

to him'. Both statements are in the absolute mode.
example: Text No. II by Tomas Suarez

What Tomas wants to tell with his whole story is, how unfortunate he
had been that day. The text starts off with the normal patterns:

I went to work

I went to harvest (setting, time, purpose)

I arrived, harvested (r) (action)

I finished that field (a) (result)

At 12 o'clock I cooked (a) (new setting, time)

I was eating (p) (result of cooking, a state)

A wasp came (r) and stung

me (r) (actions, events)
The sting went in deep (a) (result of stinging)
I went to harvest again (r) event

I cut my knee (r) event

I fell down (r) event

I twisted my foot (r) event

That's all. end.

There is no conclusion here. Tomas finishes in a string of verbs in
the relative mode, giving the impression, that this is really not
the end of the story, but since the contents are so negative he does
not feel like making it sound like a proper story. He laughs as he
utters these last few sentences, and the hearers also burst out
laughing. Thus Tomas' improper ending (no conclusion, no absolute,
or participial modes, no stative verbs) obviously contributes to
making the whole a joke. The conclusion was, as it were, left to

the hearers to make.

example: Text No. III by Maria Masay

Marfa tells how she made bread the day before. .... When the breads
were baked (a), only then did I go to sleep (r), (this is the last
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action of the normal eventline). When the roosters crowed (a), I

was after them (I ate the rolls) (p).

These last two sentences constitute a typical escalation of high-

lighting:

'I went to sleep' (r) is just the ordinary eventline.

'when the roosters crowed' (a) is a time indication, leading up to
the conclusion. Being in the abso-
lute, it alerts the hearer.

'T was after them' (p) Using the participial mode, Marfa

top-highlights the eating of the
bread and brings the story to a
proper end. The effect here is
also slightly funny, but not for
the same reason as in Tomas' story.
Here the joke is, that she tells
all about making rolls, but culmi-
nates in eating them, highlighting
that action by using the partici-
pial mode.

2.6. Evaluation

There is a mode in Chiquitano which has a strongly negative element

of evaluation. By using the evaluative mode the speaker indicates

that the action described is happening (just like the relative and
absolute modes), but that he is of the opinion that it is improper,
or strange, inappropriate, in some ways contrasting or contradicting

-other facts within the story.

example: Clouds are gathering, thunder is heard, it is obvious that
it will rain soon. Against this background John goes out
to harvest corn. To do this, dry weather is needed, be-
cause the corn will spoil if it gets wet and the harvester
will get sick if he gets wet. So Paul comments on John's

going to harvest at such a time and says:

iYapaclitauracati Juan! John is-harvesting-corn! (e)



123
Hearers of this statement will shake their heads or laugh or try to

call John back, agreeing that his action is foolish at this time.

The evaluative mode always has this negative imnlication. There is

no mode to match it in a positive way.
example: A text by Felipe Chuvez

A rich man comes by a poor man's house and decides to spend
the night there. He has come with several horses loaded
with clothes. The poor man realizes his chance for spoil
and hides the horses at night, then tells the rich man he
is a fortune teller and will get his horses back for some
good pay. So the rich man sends him, and he gefs one horse
after another from where he had hidden them. On the third
trip into the jungle the speaker says:

57 Auqui nanti pobrerrii:

Then said-he the-poor:

58 Entonces yecatii yapacheriobaapa
Then I'll-go-(a) to-look-for-them-(r) (the horses)

59 Aerotitii pobrerrili, yarisliracati isiu manu cutubiurri,
He-went-(r) the-poor, whistling-(!)-(e) along that path

niyliclirrti.

his-going-(p).

60 Tusio te imoti cauta aifianiontifio tlicafie au

Known-(a) of-course to-him where he-had-put-them-(r) before in

manu tobirri.

chiat night,

61 Aerotitli (r) isiu manu cutubiuma arrti pobrerri.

He-went- (r) along that path the poor.
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Line 61 picks up the eventline again with relative mode, repeating

part of line 59, but now just giving information, no evaluation,

no highlighting.

The evaluative mode is not used very often. 1In 120 pages of text

there are only about five occurrences.

In line 59 the speaker uses the evaluative mode with the man whis-
tling, bringing out the importunity of the poor, because he is really
cheating the rich man, yet he does it, happily whistling. This
action is further highlighted by the verb 'to go' in the participial
mode, describing thus the state of the man walking along the path
whistling happily, although he should have had a bad conscience.

Line 60 further explains the situation 'for he knew of course where
he had put the horses that night'.

The following chart displays how the different modes relate to
stativeness and eventiveness on the one hand and to the degree of
highlighting on the other., The more stative the stronger the high-
light. The more eventative, the lesser the highlight. Stative in
this chart does not mean inactive. A participial mode might describe
an action taking place, but the speaker sees the action as a state,
rather than an event. Eventiveness does not necessarily mean an
actual happening, but that the speaker sees it as an actual or poten-

tial event, rather than as a state.

A

strong focus participial
evaluative
medium focus absolute
imperative
no focus relative
stativeness & » eventiveness

2.7. Direct discourse

Direct discourse in a narrative must be regarded as an imbedded text

which has its own structure. It does not follow the patterns
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described above within the narrative context of a discourse. Seen as

an independent text imbedded in a larger text, we find, that within

it, the same structure is found, but that some features are prevalent:
2,7.1. The imperative is used.
Apart from the establishing the speaker-hearer relationship, the

imperative is not used except in direct speech. 1In the 2nd person

the imperative is used for commands or for asking for something:

iAcosi tiriipo! 'Go outside'
iAche ifiemo tuma! 'Give me water'
iAriacu tauna baeta! 'Come here a minute'’

iAlgquiasio ba sueca ifilemo! 'Carry these poles for me'
If two verbs are involved in the command, only the first one takes
the imperative modes, the second one takes the relative, analogous
to the structures described under 2.4...
examples:

iAcosi arribi!

Go-(i) (to do)-your-washing-(r)!

iAmecosi apatrabaca ifiemo taha au flanaunrri!

Go- (i) to-work-(r) for-me there in the-field!

The 1st person imperative is used as described under section 2.1.

In the plural incl. it is used to get a group to act.

example:
iCuri bapiu!
Let's-go-(i) to-play-(r)!

The group will respond immediately, either following the suggestion
or bringing up arguments against it. So the plural inclusive impera-

tive addresses the in-group and expects the response from that group.
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The plural exclusive imperative addresses an outside group or person.

This outside group will then expect the action to be performed
immediately by the speaking group, analogous to the first person
singular.

The 3rd person imperative is used to express the speaker's opinion as
to what another person ought to do. 1In contrast to the 1lst and 2nd
person the verb in the 3rd person imperative is preceded by the word
tari 'may it be that', but the verb itself also clearly takes the
form of the imperative:
examples:

iTari yeracatitii taha!

Let him-go-(i) over-there!

iTari yatrabacarati nurria au fianaunrri!
Let him-work-(i) well in the-field!

iTari flasamunama porrii!

Let them-make- (i) a-house!

As a response to the 3rd person imperative some action or communica-
tion is expected towards carrying out the desire of the speaker. The

speaker will not usually act himself to bring about his wish.
2.7.3. Politeness

There is a certain use of the relative and absolute modes in direct
speech in connection with politeness, forthrightness, submissiveness
and superiority. This paragraph is based on only one text where
this seems to come out strongly in a conversation between a man of
low social status and a man of high social status. It is the story
already alluded to about the poor man tricking the rich man who

wanted to spend the night at the poor man's house.
As the rich man pulls up outside the poor man's house he says:

11 Nanti maniqui rrararri:
Said-(n) that mestizo (the rich man):
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15

16

17

18

19

20

21

22

The rich man never asks whether it is convenient for the poor man

that he spend the night at his house.

Rrariciira au na napo.

I'll-sleep-(i) in this your-house.
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He goes on to give reasons as to why he does not want to go on

that day, then repeats:

Rrariiclira au na napo.

I'll-sleep-(i) in this your-house.

Aifiumuti pobrerrii:

Answered- (r) the poor:

Bueno, arriicii ane camporrii aemo.
0.K., vyou there-is-(n) room for-you.
Auqui nanti pobrerrii imoti:

Then he-said-(n) the-poor to-him:

cCarli arriiba nabu cabayuca?

How-about these your horses?

Calima itomoenionatai auna tlirtipo.
Now I-tie-them-just-(r) here outside.
No, urrian te.

0.K., that's good. (says the mestizo)

Cari manu naesa roparri, ifiana au nampo.

How-about that your clothes, I-put-them-(r) into the-house.

He uses the imperative in the

lst person to announce his staying, making it his definite resolve

to stay. (See lines 12 and 15.) The poor man on the other hand

suggests that he tie up the horses and bring in the clothes for the

rich man. 1In both cases he does not use the 1lst person imperative

like the rich man would have done, but the relative, giving the

impression of

(See lines 20 and 22.)

submissiveness, acknowledging his lower social status.
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Normally in direct speech if a person makes an announcement about
something he will do in the future, he will use the absolute mode.
Thus, when the poor man had hidden the horses at night the rich man
promises him money if he finds them for him, thinking they had gctten

loose by themselves. He uses the absolute mode for the promise:

56 Rrapacaca aemo chama plata, arrtii butabiico tato obi
I-pay-(a) to-you much money if found-(a) again by-you
manion niyabu cabayuca.

those my-animal horses.

The poor man, also makes a future prediction, confidently affirming
that he will find the horses again for the rich man. But he uses the
relative mode to do so, thus again conveying the idea of a socially
lower man humbly making a suggestion to a socially higher. (In this
case the humility is, of course, hypocrisy. Maybe that is the reason
the speaker makes the difference by using the absolute for the self-
confident rich man and the relative for the sneaky poor man, who
though he shows himself so humble really gets the better of the rich

man.)

48 Bueno, pero, nanti pobrerrii, sobi atabii
Well, but, said-(n) the-poor by-me will-be-found-(r)

tato.
again (the horses).

Throughout the rest of the story this same phenomenon keeps coming up:
The.rich man using absolute forms in direct speech, which is the
normal thing to do, while the poor man speaking to the rich, uses
sometimes the relative mode, to show submissiveness, even though he
also uses the absolute in places where he wants to be definite and

emphasizing.

The whole area of politeness and social status and the relation which
the modes have to them has to be further studied on other texts.
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Text No. I Petrona de Guasase San Lorenzo 1969

1 Tilmilica yacatl yarriibi imo crincorri.

yesterday I-went-(a) to-wash for the-gringc

2 Tablico sobi plata au nibursicurri.

found- (a) by-me money in his-pocket

3 Tiisaipli apan sobi.
almost got-wet-(r) by-me

4 Acofio atabi sobi au nibursicurrii.

just-in-time found-(r) by-me in his-pocket

5 Itorrimia tato iimo.

I-gave-it-(r) back to-him

6 Puciinufia tato icuata.

he-has-joy-(a) again over-it

7 Auqui torrio tato sobi {imo.

and-then gave-(a) back by-me to-him

8 Champii manrrii.

nothing more

Free Translation

1 Yesterday I went to wash for the foreigner. 2 I found money in
his pocket. 3 I almost made it wet. 4 Just in time I found it in
his pocket. 5 I gave it back to him. 6 He is happy because of it.

7 It was given back by me. 8 Nothing more.
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Text No. IT Tomas Suarez San Lorenzo 1969

1 Arrifii timlica yacatil au fanaunrrii rrapaciitau noseorrii.
I vesterday I-went-(a) to field I-harvest-(r) rice
2 Y auqui ifanai calima taha. Rraneo manu noseorrii.

and then I-arrived-(r) now there TI-peeled-(r) that rice

3 Y calima ifiatai manu peasomantai.
and it-arrived- (a) that little-piece-only
Taclirusu sobi.

it-was-finished-(a) by-me

4 Y auqui calima tiisaimia tose tobiquio | pemacarrii.
and then now almost-(a) 12-o'clock it-cooked-(a) food

5 Y auqui calima urria baeta nirraca. Y auqui ayeti
and then now good a-moment my-eating-(p) and then came-(r)

nutarirri.

wasp

6 Osiyofil. Y auqui calima siirocilitu nurria neamporri.

it-stung-me-(a) and then now it-went-in-(a) well its-sting

7 Auqui yero tatito rrapaciitau. Champiirrti

then I-went-(r) back-again I-harvest-corn-(r) not

arucu nurria ifiemo.

enthusiastic much to-me

8 Y auqui caiima manrrtai calima, auqui oqui nifie

and then now more-there-was now then was-cut-(r) my-hand

ui nitaqui noseorri.

by husk (of)-the-corn
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9 Y auqui calima ichaiibii acii.

and then now I-fell-(r) down

10 Asiito nipope ui tacima. Champli manrri.

was-twisted- (r) my-foot by a-little-root nothing more

Free Translation

1 Yesterday I went to the field to harvest rice. 2 When I arrived
there, I peeled that rice. 3 And then I finished that little piece
only. It was finished by me. 4 And when it was almost 12 o'clock
I cooked food. 5 And then I had a good moment eating it. And then
came a wasp. 6 It stung me. And then its sting went in deeply.

7 Then I went back again to harvest corn. I was not very
enthusiastic about it. 8 And there was more too, then I cut my
hand with a husk of the corn. 9 And then I fell down. 10 I
twisted my foot because of a little root. Nothing more.

Text No. IIT Marfa Masay San Lorenzo 1969

1 Timiica yatubarriquia narorri iimo niyesa pan de arroz.
yesterday I-grind-(a) rice for my bread of rice
2 Irranca hasamu.

I-want-(a) to-make- (r)

3 Pero tubarrio.

but it-is-ground-(a)

4 Auqui atubarri tatito.

then it-is-ground-(r) again

5 Y auqui cailima atubarri, awiama.

and then now it-is-ground-(r) it-is-sieved-(r)
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6 Auqui chauqui apanca.
then ready to-make-wet-(a)

7 Y auquimanu yarriiperaca nauqui oco.
and then I-wait-(a) in-order to-sour-(r)

8 Yecati ifionoco au norno.

I-go-(a) I-light-(r) at oven

9 Y obiquio. -
and they-bake- (a)

10 Chauqui tiitobiquia.
ready it's-getting-night-(a)

11 Atiboqui rranu.
then-only I-sleep-(r)

12 Chauqui tiibupuru curasilica, niyaca icuata.
already they-cluck-(a) chickens my-being-(p) after-them

Free Translation

1 Yesterday I ground rice for my rice bread. 2 I wanted to make
some. 3 But it needs to be ground. 4 Then it must be ground
again. 5 And when it is ground, it is sieved. 6 Then it is ready
to be made wet. 7 And then I wait in order to let it get sour.

8 I go to light the oven. 9 They bake. 10 When it is getting
night 11 then only I go to sleep. 12 When the chickens cluck I
eat them (I go‘after them) .



Text No. IV José Guasase San Lorenzo 1969 133

1

10

11

13

Taman nanenese juntaboion nuitiimirri ichepe numanturese.
one day got-together-(n) tiger with fox
Nantii nuitimirri:

said-(n) tiger

iCuri baciiba! éChiitusiopil aemo cauta

let's-go- (i) hunting-(r) not-known-(a) to-you where

ane anaunrrii?

there~is-(n) footprints

Aifiumu numanturese, nantii:
answers-(r) fox said-(n)
Tusio ifiemo ane taha au yutaurrii

known- (a) to-me there-is-(n) there in salt-patch

anaunrrii oboi bacaca. iCuri te!
footprints by cows let's-go-(i) !
Asi gue amenoti. Apifianai taha. Nuitimiirri

so then they-went-(r) they-arrived-(r) there tiger

barriijpiara isiu manu taman cutubiurrii, numanturese isiu manu

spied-(a) along that one path fox along that
quiatarrii cutubiurrii. Auqui manu apasa manu taman nobiorri.
other path from there passed-(r) that one cow
Atobii nuitiimiirrii tapeu. Talibico wuirri.

jumped- (r) tiger on-its-neck fell-(a) by-it (tiger)

Mtobid unumanturese ito tapeu, nitobiclirrii tape manu
jumped- (r) fox " also on-its-neck its-moving-(p) up that

bacarrii. Augui manu apaqui numanturese chacugqui.

cow from there fell-(r) fox from-its-back
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Bau acii, nitosibi

thud down its-screaming- (p)

nuitlimiirrii. Chauqui tiibaso
tiger already ate-(a)
nantii imo:
said-(n) to-him

Yobo, ache te

uncle give=- (i) !

manu hafema.
that meat

No yobo, pero si
no uncle but vyes

No, peasomantai.

no

Ache

gave-(r) him tiger

despues chiiconformabopi.
then

abeco. Tosiio.

ate-his~full-(a)

nuitiimiirri Gimo numanturese:

tiger to fox
Acuira auna.
watch- (i) here
climama .

down=- (river)

just—-a-little-

imo nuitimiirrii peasomantai

just-a-little-piece meat

was-not-satisfied-(n)

he-was-thirsty-(a)

numanturese. Alirotito calma esa manu

fox went-(r) now to that
manu vatabaisorrii. Asi que

that its-kill so then
ifiemo pario, peasomantai

me a-little just-a-small-piece-of

ichepe plitoche one baciiriaca.

together this morning we-ambushed-(a)

piece

nafiese Umo. Y

to-him and

Asi que nuitlmlirrd caima
(fox) so then tiger now
Auqui nanti calima

then said-(n) now
Iguiatii icha turrii taha
I-go-(a) to-drink-(r) water there
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Acuira numanturese. Aliroti nuitimiirrii. Aye ~tato
watched- (r) fox went-(r) tiger came- (r) back
nuitimirrii.
tiger

cCausane asiquia aha na nafiese?

how-come you-keep-cn-(n) you-eat-(r) this meat

nantii,

he-said-(n) (tiger)

unca cuasiri ifiemo.

for it-has-value-(a) for-me

Nantii:

said-(n) (fox)

Simiantai irraca.
just=-a-little I-ate-(a)

Nanti nuitiimirrii imo numanturese:

said-(n) tiger to fox
Por qué& chalicapii tato aifioco na nafiese
why don't-you-go-(a) back to-leave-(r) this meat

imo nausii.

for my-wi fe

Ariorrii cailima numanturese isiu cutubiurrili cailima, niyacarri

went-(n) now fox along path now his-eating- (p)

acamanu. Auqui aifianain tato taha, pururri
there (on the path) then he-arrived-(r) back there all

nipiairri te esa manu nicliposii nuitimiirrti. Auqui nanti
bones ! at that his-wife tiger then said-(n)
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nuitiimiirrii imo numanturese:

tiger to fox

¢Causane baciipuru manu nabo

ifiemo tato

how-come he-sends-(a) that your-uncle to-me back

pururriitai nipiairri?

all bones

Eso si te, arrti te,

that yes ! he !

nantii. Abu ui numanturese ane,

he-said-(n) (fox) but-of-course by the-fox

it-was-so-(n)

pues. Tisiiro clitu surrii. Y auqui nantii

then already-went-(a) down sun and then

numanturese:

said- (n)

Aricii te

lay- (i) !

nantii:

said-(n) (fox)

fox
Nanti yobo nauqui rrartici auna aesaci.
said-(n) uncle that I-sleep-(r) here with-you
Asi qgue sane.
so that's the-way-it-is (said tiger)
acamanu tiripo.
there outside
Acomorabo ui numanturese tiirtipo. Y auqui
arranged- (n) by fox outside and then

Carasteche, slrlimanapaito noboca

wWOowW many-also mosquitoes

rranu.

me-sleep- (r)

chichebopi
they-don't-let-(a)
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54

55

56

57

58

59

60

61

62

63

64

65

Ariacu taunampo,

come- (i) here-into-house

nantii nuitimirrii. Silrotil ta po ito.

said- (n) tiger went- (a) there house also (fox)

Aricii esa pema.

lay-(i) at fire

Au manu rratorri nantito:

at that moment said-(n)-also (fox)

Stirtimanapaito noiitoriica auna ifiemo.

very-many-also flea here to-me

Mejor ariacu ariici te auna isianaifii,

better you-come- (i) to-lay ! here under-me

nanti calima manu nuitimiirrii. Aliroti numanturese.
said-(n) cow that tiger went-(r) fox

Aifianai acamanu iquiana. Stirtimana taito noboca
arrived- (r) there under-her many there-also mosquitoes
timo. Y auqui nantl caiima:

for-him and then said-(n) now (tiger)

Ame, ariicli auna rrupeuifili.
walk-(i) (come) lay-(r) here with-mre
Ivebo barticiibo upeu. Augui manu nacarri

successful-(a) laying-(a) with-her from there its-being-(p)

calima, asta que conseguibo manu nirrantiimo manu numanture-c.
now until got-(n) that its-wish that fox

auqui tansirl calima abe nalihosirri numanturese,

then early now there-were-(n) young-ones-of the-fox

137
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and
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66

67

68

69

70

71

72

73

74

75

76

77

78

numanturemanca. Aifianain tato calima nuitimiirri. Y auqui
little foxes arrived-(r) back now tiger and then
nantii:

said-(n) (he)

éiIsane into rabotio? Abe rabction

what also they-sound-(a) there-are-(n) sounding-(a)

auna.

here

SAcasopil urria yachiicoi cutanu nabo,

is-it-perhaps good his-doing-(p) gone your-uncle

nantii,
she-said

nauqui ariicii auna rrupeufiii?

so-that he-lay-(r) here with-me

iCarate! Yecati isiuti.

wOow I-go-(a) after-him
Achiiroi nuitiimiirrii. Aifianai isiu numanturese. Aucgui
took-off-(n) tiger arrived-(r) after fox then
nantii:

said-(n) (tiger)

iCarateche!

wWOow
Aisficlima nuitiimiirrii ~» nifarrii i homa Ayeni nanti:
punched- (r) tiger in its-nose by grass then said-(n) (fox)

Uirrraa, nocliplirrli asiguia isuatafili. Nilitoba

achoo fly leave-(n) after-me last-night
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80

81

82

84

85

86

87

88

89

91

chiirranumunauncapi cuata

I-didn't-sleep-well-(a) with
nurria

Aisiiclima tatito urria

punched- (r) again really hard (tiger)
Niitoba
last-night not I-slept-
nausii.

your-mistress

masamuba

Asicuia aiquiampe nitanurrii

kept-on-(n) slowly-(a) lifted-(r) his-head
numanturese aiyatiburion nirrotorrii.
fox opened-them- (r) his-eyes

Auqui manu rrriil auqui acii metale

from there whoop from ground give-it-(

champiirrtli rranumunaunca

139
nausii.

vour-mistress

Nantii:
said-(n) (fox)
cuata

well-(a) with

numanturese. Masamuna

fox slowly-(a)
Asaratii imo nuitumirri.

saw- (a) at tiger

Besiiburu
fled-(a)

niyiciirri.

n) his-going-(p)

numanturese. Alrotii nuitimiirri isiu. Aifianai esa manu
fox went-(r) tiger after-him arrived-(r) at that
clitubirri. Ailiro clitu numanturese. Ane clitu.
hole went-(r) into-hole fox was- (n) in-the-hole
Auna naca na picarurrti,
here you—-are-(p) you rascal
nanti nuitimirri. Augui ananca parrupaquirri ape.

said-(n) tiger then there-was-(n
. A O S o ETilrrd Uno:
then said-(n) tiger to-it
Yobc, ariacu tauna acuira
uncle come- (i) here to-watch-

) vulture un—-there

itacuti naqui

(r) cver this
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92

93

94

95

96

97

98

929

100

101

102

103

104

anati auna cflitu. Calima ubacati.

who-is-(n) here in-hole now we'll-eat-him-(a)

Ayetii manu parriipaquirri, acuira itacu manu clitubirri.
came-(r) that wvulture to-watch-(r) over that hole
Augui nanti numanturese:

then said-(n) fox

Yobo, ¢isane nachiicoi acamanu?

uncle what your—-doing- (p) there

Rracuiraca atacucii, tapii ataesiibuca.

I-am-watching-(a) over-you so you-don't-escape-(a)

Asatii nurria bien ifiemo,

look- (i) well well at-me

nantii,
said-(n) (fox)

arrti tibaiirofiii. ¢Asiicatii?
if already-fat-I-am-(a) are-you-looking-(a)
Yasiicati.

I-am-looking-(a)

Yaharrii numanturese listorrii alibu taman bollarrii clirrii {imo
that fox (was) ready with one ball-of earth for
nistorrii. Arurui calima Umo manu nistorrii, iimo manu
his-eye threw- (r) now at that eye at that
parriijpaquirri. Ananca ituru clitubirri.

vulture was-(n) at-edge-of hole

Talibliraca acli parripaguirri ui clirri. Ataso nistorri ito.

fell-(e) down vulture by earth full-(a) his-eye Aalso
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105 Numanturese metale yarucurrii. Aifilanai tato nuitimirri.
fox took-off-(n) running-(p) came-(r) back tiger
106 ¢Anatiqui?

is-he-still-there- (n)

1067 Anatigui.

he-~is-still-here- (n)

108 Asi que aipiau nuitimirrii. Aifianai nitacliru ciitubirri.
so then dug-(r) tiger arrived-(r) at-end of-hole
109 Champfliqui. Augui nantii calima nuitimirri:
was-not-there-any-more- (n) then said-(n) now tiger
110 Cara auritarri irracii, yobo., <¢Causane
WOW nNow I-eat-you-(a) uncle why
111 ataesiibuti asucariicii?

did-he-flee-(r) in-your-presence

112 Arrtll arrianca arabi, aiclitoguini augui
if you-want- (a) to-eat-me-(r) unfeather-me-(r) from
113 na nichusi, auqui na nichacu ito. Tapli nipia

here my-breast from here my-back also but my-wings

114 tapli aiclitoquita. Auqui na arliraliburufii ape.

don‘t unfeather-(a) from this you-throw-me-(r) up

115 Auqui taha Dbesiironil ahici.

from there directly-I into-your-mouth

116 iIsane! aiclitoqui nuitimiirrii nitusi
what (he did it indeed) unfeathered-(r) tiger his-breast-of
117 manu parriipaquirri. Augqui taha clitoquio uirri

that vulture from there was-unfeathered- (a) by-him
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118

119

120

121

122

123

124

125

126

127

128

129

130

nitusirri. Y auqui nichacurri ito. Ariliraibu ape calima.
his-breast and then his-back also threw-(r) up now

Stiroti. Y auqui yartiitaiibu, plin, piin,
went-(a) (vulture) and then threw=-(a) (had thrown) flap flap
plin, niyasocorri, niyiclirri manu parriipaquirri. Chanantopl
flap its-flying-(p) its-going-(p) that vulture never

aye tato.
came- (r) back
Cara, cutiqui ta picarurri,
wWOow going-(n) there rascal
nanti nui timiirri.
said-(n) tiger
Yecatii isiuti maniqui quiatarrii.
I-go-(a) after-him that other-one
Asi gue echele ito nuittimirrli. Tapli numanturese
so then took-off-(n) also tiger but fox
aifianai isiu manu cutubiurrl paciibaesa. Ane aci.

arrived- (r) after that path

Coifio numanturese. Ayemati

died-(a) fox came- (r)
Carateche numanturema
WOW little-fox
timo
to

Uiguiana
let's-take-it- (i)
Aiguiama numanturema.

they-took-(r) fox

Ariiraiibuma

wide

macarteruca namati:

men-with-wagon said-they

Isanempi uiche,
what? by-what

coifio.
died- (a)

manrrii taha.
more there

eana cargarri

they-threw-him-(r) among load

was- (n) on-ground

au

in



131

132

133

134

135

136

137

140

141

142

143

143

carretdén. Sliromatito. Yaharri calima numanturese masamufia
wagon they-went-on-(a) that now fox slowly
aitaquislina manion pusaneca abe au carretdn aiibu
untied-(r) those bags that-were~(n) in . agon with

pururrii quesurrii, fapaquiancacarrii aci manu guesurrd.

all cheese his-dropping-(p) down those cheeses

Atobi actii. Ariorrli rrecojebo manion quesurri.

jumped- (r) down-(fox) went-(n) pick-up-(n) those cheeses

Manrrii taha macarteruca yapachetioma.

more there the-wagon-men looked-for-him

Macansarama. Namatiis

they-rested-(a) (stopped) they-said- (n)

Curi uiclirrumu numanturema
let's-(1) skin-(r) the~-fox

Aiflanaimia acamanu parrquanirri. Apacherioma

they-arrived-(r) there rest-place theyv-looked-for-(r)

numanturema.

fox

Cara, paquio numanturema,

WOow fell-down-(a) fox
namatii. Asi que numanturema ananca esa manu turri.
they-said-(n) so then fox was-(n) at that water

Barriiperara climenu manu nuitimiirrii. Repenteatai aifianai.

waited-(a) for that tiger suddenly he-arrived-(r)

Caraste, auna naca naqui picarurri,

wWOow here you-are- (v) you rascal
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144

145

146

147

148

149

150

151

152

153

154

155

156

nanti

said-(n)

nantii

said- (n)

nantii

said=-(n)

Acone
tried- (r)

nui tlimirrii. Y auqui
tiger and then
No yobo, aconse na

no uncle try-(i) this

numanturese.

fox

No, chirrancapii,

no

nuitimirri.

tiger

No, aconse, yobo, unifia

no

acamanu nuitimiirri.

I-don't-want-to-(a

Baso

calima nanti numanturese:

now said-(n) fox
nirrarta unifa,

my-food it's-good

)

unifia supia

try=- (i) uncle it's-good it's-good you'll-see

simiantai.

there tiger ate-(a) little

Carateche iunifiampae! éChampligui  obi?
WOow very—~good-indeed no-more-(n) by-you
Champiiqui.

no-more- (n)

obi?

from-where by-you (do

éAuguiche

Cari taha
what-about this there

na

Auquita yacatll

from-there I-went-(a)

Ane

it=is-(n) !

te auqui taha
from there by-me

you have it)

clitu timo pama.
in-the-water by the-moon
ivogui climuinta.

after-it in-the-middle

sobi. c¢Charriancapi

don't-you-want-to-(a)
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157 alirotii aiquiana ta quiatarrli peasorrii?
go-(r) to-get-(r) there other piece
158 nanti numanturese.

said-(n) fox

159 Abu irranca. iCausane nachiicoi?
oh-yes I-want-to-(a) how your-doing
160 Itomoenta canrrii apli na niyo. Iflemecanafiii

I-tied-(a) stone on this my-tail I-threw-myself-(r)

161 au turrii.

into the-water

162 Entonces aitomoen te manu canrri.
then tie-(i) ! that stone
163 Ariorrii numanturese apache tantorrii. Itomoenta manu
went-(n) fox to-look~-for-(r) vine tied-it-on-(a) that
164 canrrii. Itomoenta iclitipli niyorrii. Aifiemecanii ciitu
stone tied-it-(a) onto his-tail threw-himself-(r) down
165 caiima. Aipene numanturese manu canrrii niyiicii
now pushed- (r) fox that stone its-going-(p)
166 nifarrii nuitiimiirri. Coifio te, ui numanturese.
its-nose-of the-tiger died-(a) ! by fox

167 Chauqui, taclirusu.

ready finished- (a)
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Free Translation

1 One day the tiger and the fox got together. 2 The tiger said:
3 Let's go hunting. Do you know where 4 there might be
any game?
5 The fox answered and said:
6 I know, there is always game in the saltpmatch 7 there
are footprints of cows.
8 So they went. They arrived there. The tiger 9 ambushed along
one path, the fox along another. 10 Then came a cow. 11 The tiger
jumped on its neck. He brought it down. 12 The fox also jumped on
the neck of a cow, but the cow 13 Jjumped up and the fox fell off.
14 He came down with a thud and screamed. So then he went on to see
the tiger. 15 He was already eating his kill. So the fox 16 said
to him: )
17 Uncle, please give me a little, just a small piece of
18 that meat.
19 No, uncle, (said the tiger), we both went hunting this
morning (you can eat what you caught).
21 So the tiger gave him a little piece. 22 But after that the fox
was not content. The tiger now had eaten enough. 23 He was thirsty.
Then he said 24 to the fox:
25 You watch here, I am going to drink water down by
’ 26 the river.
27 So the fox watched and the tiger went. He came 28 back.
29 How come you keep on eating this meat?
30 he said.
31 It is wvaluable to me.
32 The fox said:
33 I only eat a little.
34 Then said the tiger to the fox:
35 Why don't you go back to my house and leave this meat
36 with my wife.
37 So the fox went along the path, eatincg a- he went. 38 When he
arrived at the house of the tiger he had only 39 bones for the
tiger's wife. Then 40 she said to him:
41 How come that uncle of yours is only sending 42 hHones
to me?
43 Well, (said the fox), that's just him!
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44 But in fact, of course, it was the fox's fault. 45 The sun went

down. Then the fox 46 said:
47 The uncle said that I should sleep here in your house.
48 Is that so? (she said) You can lev down 49 there
outside.
50 So the fox arranced himself outside. Then he said:
51 Good grief, there are a lot of mosquitoes here, they
won't let 52 me sleep.
53 Then come inside,
54 said the tiger. He went inside.
55 Lay there by the fire, (she said).
56 But the next moment he said again:
57 But here there are too many fleas.
58 Then you had better come and lay here under my hammock,
59 said the tiger. So he 60 arrived there under her hammock. Here
too there were too many mosquitoes 61 for him. And then she said:
62 Come, lay here with me.
63 So he got to lay with her and 64 was with her until he got what
he wanted, that fox. 65 And early in the morning there were off-
springs of the fox, 66 1little foxes. Then the tiger came home and
67 said: ,
68 What is this that sounds here? There is something
sounding 69 here.
70 Well, was it not good what your uncle, who is gone now,
did,
71 she said,
72 when he lay with me?
73 Good grief, (said the tiger), I am going to go after
him!
74 So the tiger took off. He caught up with the fox, and 75 said:
76 Good grief,
77 (the fox was asleep) The tiger tickled him in his nose with a
grass blade. Then said the fox (half asleep):
78 Achoo, you flies are bothering me. Last night 79 I
did not sleep well because of your mistress.
80 He tickled him acgain really well. He said:
81 Last night I did not sleep well because of 82 your
mistress.
83 The fox then slowly began to lift up his head. Slowly 84 he
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opened his eyes. He saw the tiger. 85 So then whoop off from the

ground he went, really going. The fox had 86 escaped. The tiger
went after him. The fox arrived at a 87 hole in the ground. He
went into it. He was there in the ground.
88 Here you are, you rascal,
89 said the tiger. Now there was a vulture overhead. 90 So the
tiger said to it:
91 Uncle, come here and watch over this one 92 here in
the hole. 1In a while we will eat him.
93 The vulture came and watched over that hole. 94 Then said the
fox:
95 Uncle, what are you doing there?
96 I am watching you, so you won't escape, (said the
vulture).
97 Look at me really well,
98 said the fox,
99 to se if I am fat. Are you looking?
100 I am looking, (said the wvulture).
101 Now the fox was ready with a lump of dirt for the wvulture's
102 eye. So he threw it into the 103 wvulture's eye. The vulture
was sitting at the entrance of the hole. 104 The lump of dirt made
the vulture fall over. It had its whole eye full of it. 105 But the
fox took off running. Then the tiger arrived back (with a shovel).
106 Is he still there? (he asked)
107 Yes, he is still there. (said the wvulture)
108 So then the tiger started to dig. He got to the end of tl.c hclc.
109 The fox was not there any more. Then the tiger said:
110 You wait, now I will eat you, uncle. 111 Why did vou
let him escape?
112 (said the vulture:) If you want to eat me you cught to
unfeather me first here in front 113 and in the back
also. But my wings you ought not to unfeather. 114 And
then you throw me up into the air and from there I will
come straight 115 into your mouth.
116 Would you believe it! The tiger really unfeathered the breast
of the 117 wvulture, and when the breast was unfeathered 118 he
did the back also. Then he threw it up into the air. 119 The vul-
ture went up. And when it had been thrown, flap, flap, 120 flap
it flew away, that vulture, and never did it 121 come back.



122 Good grief, there goes that rascal, 149
123 said the tiger. .
124 I am going to go after that other one (the fox).
125 So the tiger ran off., Now the fox had 126 arrived at a wide
road. He lay down and 127 died (pretended). Then czme some wagorl
men who said:
128 Good grief, the litt’e fox died. What could have
killed it? 129 Let's take it along.
130 They picked up the fox and threw him among the cargo in the
131 wagon. Then they went on., Now the fox slowly began to 132 un-
tie those bags there were in the wagon with 133 all cheese, and kept
on throwing the cheese down to the ground. 134 Then he jumped to the
ground and went to pick up the cheeses. 135 Further on the wagon men
looked for him. 136 They stopped and said:
137 Let's go skin the fox.
138 They had arrived at a rest place. They looked for the 139 1lit-
tle fox.
140 Good grief, the little fox must have fallen down,
141 they said. So now the fox was at that water (lake). 142 He was
waiting for the tiger. All of a sudden he arrived.
143 Good grief, so here you are, you rascal,
144 said the tiger. But then the fox said:
145 ©No uncle, try a little of my food, it is delicious,
146 is what the fox said.
147 No, I don't want to,
148 said the tiger.
149 No, really, try it, uncle, it is delicious, you'll see,
(said the fox)..
L50 So there the tiger tried. He ate a little.
151 Man, (he said) this is really delicious, don't you have
any more?
152 No, no more, (said the fox).
153 Where did you get it from? (asked the tiger)
154 Well right there in the water, by the moon. 155 From
there I went after it in the middle. 156 That is, of
course where I got it from. Don't you want 157 +to go to
get another piece?
158 Said the tiger:
159 Oh yes, I want to, how did you do it?
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160 (said the fox) I tied a stone to my tail and threw my-

self 161 into the water.

162 Then tie that stone to my tail, (said the tiger).
163 The fox went to look for a vine. He tied 164 that stone with
the vine and then tied it to the tiger's tail. Then the tiger threw
himself into the water 165 and the fox pushed the stone after him,
166 and the nose of the tiger went and disappeared. Thus he died at
the hand of the fox. 167 The end.



Text No, V Tomas Suarez San Lorenzo 1969

10

11

12

151

Aboma tiicane manuma trerril hombrerri.

there-were-(n) long-time-ago these three man

Rranrriima . imo manu tamcn Sefiorarrli. Auqui
they-wanted-(a) to that one woman then
nantii imoma :

she-said-(n) to-them

Arrtli ane chiitablicopi sobi,
if there-is-(n) not-found-(a) by-me
pohoso salibufili.

he-marries-(a) with-me

calima

now

entonces

then

Cailima ane nesarrli lente arriimanu paiirrii. Taman nanenese

now there-was- (n) her lens that woman

one day

tocabo calima apurrtama manuma trerriima. Auqui caiima
time-to-(n) now try-(r) those three then now
ariorrti taha maniqui atanecati. Atanecati uturu

he-went- (n) there that-one to-hide-(r) he-hid-(r) among

nisuqui suma. Auqui calima yapachequirri iyoti.
eyebrows-of sun then now her-seeking-(p) him
Tablicoti. Anancati uturu nisuqui suma. Auqui
he-was-found-(a) he-was-(n) among eyebrows-of sun then
nanti manu palirrii:

said-(n) that woman

Ariacu tato. Atabilica sobi;,

come- (i) back you-were-found- (a) by-me
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13

14

15

16

17

18

19

20

- 21

22

23

24

25

nantii. Cuati tato. Aiflanainti acamanu. Auqg
she-said=-(n) he-came-(a) back he-arrived- (r) there the
atlisoquiti. Auqui ariorrti quatarrii. Atane
he-got-his-throat-cut-(r) then he-went-(n) another he-hi
au pama. Auqui manu yapacheriotito. Tabiicotito
in moon then that she-sought-him-too-(a) he-was-found-too
uirri. Auqui calima nantii:
by-her then now she~said- (n)

Ariacu tato. Atabilica sobi.

come=- (i) back you-were-found- (a) by-me
Cuati tato auqui taha. Atlisoquitito.
he-came- (a) back from there he-got-his-throat-cut-too-(r)
calima maniqui quiatarrii ariorrtito. Auqui aicufiunuti
now that other he-went-also-(n) then he-met-(r)
numanturese. Auqui nantii imoti:
fox then it-said-(n) to-him

{Cauta naecii?

where your-going- (p)

Yecatii rrataneca.

I-am~-going-(a) to-hide-(r)

Tusio aemo calima causane nachiicoi,

known- (a) to-you now how your-doing- (p)

tapi atablica uirri. Vas a ver,

so-that-not you-be-found-(a) by-her you will see

ane niyesa nirriipecurrii. Acosi acampiane

there-is-(n) my mirror go- (i) to-change

ui

n
cati

d-(r)

-(a)

Auqui
then

-(r)
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29

30

31

32

33

34

35

36

37

38
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manu nirriipecurri ane. Es que manrrii mejor

that her-mirror there-is-(n) because more better

manu nirriipecurrii. Nani, nirrtpecu. Acosi tato

that her-mirror here-is my-mirror go- (i) back

aifa. Aifa iquiana manu mensarrii, cauta

to-put-it-(r) put-it-(i) under that table where

nacarril manu nirriipecurrii.

its-being-(p) that her-mirror

Auqui ariorrti aifianti. Tdcampiabo uiti

then he-went-(n) to-put-it-(r) already-changed-(a) by-him

nirriipecurrii. Aifianti tato nirrlipecu numanturese. Auqui
her-mirror he-put-(r) back its-mirror of-the-fox then
calima siirotito atanecati. Y Aauqui atanecati iquiana

now he-went-too- (a) to-hide-(r) and then he-hid-(r) under

manu mensarrtai. Chiitablicotipi uirri, Y calima

that table-only he-was-not-found- (a) by-her and now

ariorrd, yatasuacarri, yapachequirri. Asaratii

she-went-(n) her-gazing-about- (p) her-seeking-(p) she-looked-(a)

supuso manu lente. Chiitablicotipii. Tenterabo manu

was-cloudy-(a) that lens he-was-not-found-(a) was=-up-(n) that

horarrii. Auqui caiima:

hour then now

Ariacu tato, cauta aca.

come- (i) back where you-are-(n)

Auqui apaiciibuti igquianaqui mensarrii. Niciisc manu

then he-appeared- (r) from-under table was-ashamed- (r) that
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~palirri tato. Auqui siiro tato tapo.

woman again then she-went-(a) back into-the-house

Chauqui tacanaca te,
already you-won-(a) !

nanti. Au manu nanenese tocabo ito apo. Auqui
she-said-(n) on that day was-time- (n) too to-marry-(r) then
caiima manu tobirri tocabo ahama. Ayetiiso

now that night was-time-(n) to-eat-(r) came-(r) (trouble)

numanturese. Aucui nantii:

fox then it-said-(n)

éAquioncii? Arroné tiicafie aseboiiii milagrorri

do-you-remember- (a) much before I-made-(n) miracle

aemo nauquiche apoca manu pafirri.
for-you when you-married- (a) that woman
Auqui nantiso calima iimo manu nicilipostoti:

then he=-said-(n) now to that his-wife

¢Champii nabu tamocorrii, apicuneo manu
are-there-no- (n) your dogs to-chase-(r) that
numanturese?

fox

Ane.

fhere—is—(n)

Atasu trerrii tamococa, amenotii apicuneo

she-called-(r) three dogs they-went- (r) to-chase-(r)

numanturese. éﬁmochequi uiti manu numanturese? Lo manrri manu
fox what-still by-him that fox the most that
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52 niclipostoti.

his-wife

Free Translation

1 A long time ago there were these three men. 2 They all wanted
that one ladyv. So then 3 she said to them:

4 If there is one of you whom I cannot find, 5 him I

will marry.
6 Now she had her lens, that woman. One day 7 it was time to try
those three. So 8 one of them went to hide. He hid under 9 the
eyebrows of the sun. Then she looked for him. 10 He was found by
her. He was under the eyebrows of the sun. Then 11 said that
woman :

12 Come back. You were found by me,
13 is what she said. He came back. He arrived there. Then 14 his
throat was cut. Then went another one. He hid 15 in the moon. She
looked for him also. He was found 16 by her. So then she said:

17 Come back, you were found by me.
18 He came back from there. His throat too was cut. So 19 then
the next one went also. He met a 20 fox. The fox said to him:

21 Where are you going?

22 I am going to hide.

23 Do you know what you will have to do now, 24 so that

she will not find you? You will see, 25 I have here a

mirror. Go and change it for 26 the mirror she has.

27 Here you are, take my mirror. Go back 28 and put it.

Put it under that table, where 29 she keeps her mirror.
30 Then the man went to put it there. OQuickly he changed 31 her
mirror, and he put the fox's mirror in its place. Then 32 he too
went to hide. He simply hid under 33 that table. He was not found
by her. And now 34 she went and looked all around, seeking him.
She looked 35 into her lens, but it was cloudy. He was not found
by her. The hour was up. 36 Then she said:

37 Come back from where you are.
38 Then he appeared from under the table. That woman now was
ashamed. 39 She went back into the house.

40 You have, of course, won,
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41

she said. On that day it was time to marrv too. And 42 on

that night came suppertime. Then the fox came. 43 He said:

46

44 Do you remember how well I did to you making a miracle
45 for you, so you could marry that woman?

Then he said to his wife:
47 Don't you have some dogs here to chase this 48 fox
away? |
49 Yes I do,

she said. 50 She called three dogs which went to chase 51 the fox.

What did that man care about the fox? For him the most important

thing was to get 52 his wife.

Text No. VI Juan Chuvez San Lorenzo 1969

Suraboira ausucarii arriina pasabo taha au flanaunrri.
I-tell- (i) before-you that-which happened-(a) there in the-field

one yacatii flasamu cayejon itacu manu siercu. Urriante

today I-went-(a) to-make-(r) ditch along that fence made- (a)

sobi manu cavejon. Despues yache pese iimo manu nichaauia.

by-me that ditch then I-gave-(r) fire to that my-new-field

Cuando tomo manu nichaquiabo metale pese

when already-burned- (a) that my-new-field took-off-(n) fire

nocorri. Asi que champli nlimoche uirri manu cayejon.
its=-burning-(p) so then no-(n) use by-it that ditch

Atobi ' imo siercu. Y titiro siercu. Y despues
it-jumped- (r) to fence and burned- (a) fence and after

titiro siercu, aifianai imo manu taconese. Asi que
burned- (a) fence it-arrived-(r) at that cane so then
omo manu taconese. Nanaifla iiliro. Y ariorriipiifiii

burned- (a) that cane everything burned-(n) and I-went-(r)



10

11

12

13

14

15

16

21

157

Hasamu caye®on itacu manu taconese. Champii niimoche

to-make-(r) ditch along that cane no-(n) good

uirri. Y arriifit tiisaipi irriirru ui macu pese. Carateche,

by-it and I almost burned-(r) by that fire good-grief

tlisaipll chifianasacapi ui nausirri. Y vesiibu.

almost I-didn't-breathe-(a) by the-smoke and I-fled- (r)

Ariorriifii yapache turrii. Narriiguian turri au manu

I-went-(n) to-look-(r) (for) water I-carried~-(r) water in that

nirrfiriri. Yero tatito. TInanai. No, chiipuerurripl
my-canteen I-went-(r) again I-arrived-(r) no I-cannot-(n)
apagaboifii imo pese. IiTarucapae! Carateche, chaugui torro
I-put-out-(n) to fire very much good-grief already hurts-(a)
nichusi, ui nausirri, mas bien. Y auqui na ariorriifii =  tato au
my-chest by smoke probably and from this I-went-(n) back to
guiatarrii flanaunrrii. Ane Aquiatarrli nivyo.

other field there-is-(n) another my-field

Ifianai taha. Ichimo. Napensaca, icarateche!

I-arrived-(r) there I-sat-down-(r) I-thought-(a) good-grief

Pasao niflapensaca. Yero tatitoc yasabori imo manu

passed-(a) my-thinking I-went-(r) again to-look-(r) at that

omo taconese. Ifatai taha. Que semejante

burning-(a) cane I-arrived-(a) there what incomparable

us unara nurria taconese. Y siercu uuro, icarateche!

clean-(a) well cane and the-fence burned- (a) good-grief

Orronene iflemo. Pero champii manrrii niquiubufii tambien.

it-hurts-(a) me but not more my-ability also
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Bien securrto. Por eso nauquiche chilpuerurriipii manrrii te.
really dry-also for this reason I-couldn't-do-(n) more !
Anancati cutaniqui sunauncusu. Sucanafil limoti:

there-was-(n) that-there my-grown-son I-said-(n) to-him

Acosi tato arriiquian turrii.
go- (i) back to-carry-(r) water

Y arriimanu pese siirotii eana manu baparrili, nonciirri. Y
and that fire went-(a) into that bamboo its-burning-(p) and

ane manu quiatarrii flanaunrrii taha. Ane pacurri

there-is-(n) that other field there there-are~(n) bananas

ahu. Asi que tirranrriipii aifianai. Acofio

in-it so then it-already-wanted-to-(a) arrive-(r) in-time

aifianainti tatito.

he-arrived-(r) again

Curi basabori imo pese.

let's-go-(i) to-see-(r) to fire

Ariorriisomii. Sopifianai. Mas o menos faltaboiqui

we-went- (n) we-arrived—-(r) more or less missing-still-(n)
tagui 10 metroatai, aifianani imo manu quiatarrii flanaunrrii.
about 10 meters-only to-arrive-(r) at that other field
Carate,  taqui omo calima manu quiatarri flanaunrrii. A lo
good-grief perhaps burns-(a) now that other field at
mejor tliboricoti oemo nagui iyoche, arrtii

best he-will-be-angry-(a) to-us that owner-of-field if

iitiro ito siercurri calima. Ariorriisomii supasamu cayejon

burns-(a) also fence now we-went- (n) to-make-(r) ditch
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apuraurrtai eana manu baparril. Sopifiatai. Sopifatai
hurriediv among that wild-cane we-arrived-{a) we-arrived-(a)
eana manu neanqguirri. Asi gque taha suipacanaca imo manu

amcong that wild-pineapple so then there we-won-{(a) over thet

pese. Otochebo sohoi., VY auqui manu sucanafi

fire it-was-put-out-(a) by-us and from there I-said- (n)

timoti:

to-him
Entonces, canapae otccnebo osol na pese.
so-now looks-1like it-was-put-out-(a) by-us this fire
Curi tato. Curi tato bapache

let's-go- (i) back let's-go- (i) back to-look-for-(r)

turrii.

.water

Suisutugui ui manu pese. Someno tato. Sopifiatai

we-were-dirty-(r) by that fire we-went- (r) back we-arrived-(a)

tato isiu sapoco. Supatacheca. Subaca suichiimoca

back along river we-were—-tired-(a) we-were-(n) sitting-(a)

eana cliosorrii.

in sand

Carasteche,

good-grief

sucanafii,

I-said-(n)

iCausanempll calima osoi? Uliro nosierecu y

what now by=us D»hurned-(a) cur-fence and
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titiro - taconese. Champi manrrii. Curi
burned-(a) cane nothing-(n) more let's-go- (i)
tato.
back

Someno tato au porrii. Sopifianai tato au porrii.

we-went- (r) back to house we—-arrived-(r) back at house

Suraboi isucari na pohoso que omo nosierecu,

we-told-(r) to these inhabitants that burned-(a) our-fence

titiro taconese auqui chagueabo. Sopifiocota.

burned- (a) cane from prepared-field we-had-left-it-(a)

iPero secorrii! Champii nlimoche uirri te manu cayejon urriante

but dry no- (n) use by-it ! that ditch made- (a)
gobi. Asi que {iliro somopiinanaqui. Y chiipuerurriipii
by-me so then it-burned-(a) from-us and cannot-(n)
ofii tato uicofioco, porque chama {iliro siercu, vy

we again fix-it-(r) because a-lot burned-(a) fence and
champii sueca nurria. Pururrili baparrii arriimanu
there-are-no-(n) poles good-ones only wild-cane that
chagueabo. Taclirurri.

prepared-field the-end
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Free Translation

1 Let me tell you what happened there in the field. 2 Today I went
to make a ditch along that fence. After I had ~ompleted it 3 I put
fire to my cut-down field (next to the fence.) 4 When that field
burned, the fire really took off 5 and got out of hand. So that
ditch did no good. 6 The fire jumped over to the fence, and it
burned. And after 7 the fence had burned the fire arrived at the
sugar cane. So then 8 that cane burned. Everything burned. I
tried to go 9 and make a ditch around that cane, but it was no good.
10 And I almost got burned by that fire. Good grief! 11 I almost
could not breathe because of the smoke. So I fled. 12 I went to
look for water. I carried water in 13 my canteen. I went back, I
arrived. But no, I could not 14 put that fire out. It was too
strong. Good grief, my head was already hurting, 15 probably from
the smoke. After this I went back to 16 another field. I had
another field there. 17 I arrived there and sat down, thinking.
Good grief! 18 When I had calmed down a little I went back to see
ahbout that 19 sugar cane that was burning. I got there. What a
20 devastation! And the fence had burned, good grief! 21 It really
hurt me. But there wasn't anything I could have done either. 22 It
had been so dry. That's why nothing could be done about it.
23 There was also my half-grown son there. I said to him:

24 Go back to get water.
25 Now that fire went into that bamboo, reallv burning. And
26 there was that other field nearby. There were bananas 27 in it.
So then the fire was almost getting to it. Just in time 28 my son
came back.

29 Let's go and see about the fire, (I said).
30 We went. We arrived. 31 About 10 meters were still missing for
the fire to get to that other field. 32 Good grief, perhaps that
other field will also burn now. At 33 best its owner wili be angry
at us, if 34 that fence also burns. We went in a hurry to make a
ditch 35 in that bamboo. We arrived. We arrived 36 among that
wild pineapple. So there we won over that 37 fire. We put it out.
And then I said 38 to my son:

39 So it looks like we put this fire out. 40 Let's go

back, let‘s go and look for 41 water,
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42 We were dirty because of the fire. We went back. We arrived
43 Dback at the river. We were tired. We were sitting there 44 in
the sand.
45 Good grief,
46 I said,
47 What shall we do now? Our fence burned and 48 the
cane burned. There is nothing more to do. Let's go
49 back.
50 We went back home. We arrived home. 51 We told the people that
our fence had burned 52 and the sugar cane in the field, and we had
left it. 53 But it had been so dry! The ditch I had made had been
no good, of course. 54 So it was all lost to us by burning. Nor can
55 we fix it again, because the fence had burned completely, and
56 there are no more good poles around there (to make a new fence).

Bamboo is all that 57 field consists of. That is all.





